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each other are described, Students of Sanskrit 


know how the tendency exhibited in the former w 


some of the earliest specimens of such j 


It is rather interesting dos 


after the pleasures of lores The sight iver 

from a mountain suggests to the poet the idea و3‎ 
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attached D, & more grow 
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mate, Steeped as he was in the atmosphere of the Remayan 
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+ Rulte full Of colour is the declaration of 
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Ravana that Sita has ravished his heart as the Garuda takes 
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Long journey . Ravana's ignoble love for Sita has strieed 
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iters on Alankarasastra have not turned to it for 
preference for their illus trations, Not that refe: 
the Ramayana are totally absent in works on Alankeras 


The work is frequently mentioned, together with the 


Subject matter, The history of Sanskrit literature also 1 
shows to what extent it has been so used by poets right up 
to modern times, It is, however, true to say in a general _ 
manner that the Ramayana plays a comparatively small port in 
the thousands of slokas which are given as illus tr ati ons of = 
the different theories of poetics in the Alankarasastra, = i 
Whether it be the Alankara or the Riti or the Dhvani or the ۱ 
Vakrokti system, it is from the later classical 11 
from the works of authors like Kalidasa, Bhar avi and 
that critics primarily draw their exanples, and not non * 


the !ädikavya!. 


of the Alankaras. The best proof of it is that the « 
tators of ike do occasionally point out different d 


in the verses of the Remayana. But they only point 


historical value. 


The most recent study of the form 


from the historical point of view is foun: 


1930). The author draws attention 
devices for which the poet 


وچ وو en‏ 


the r 1 i 
a un. & 027 sounds in a verse or in a 


AHS ad TU dd: the use of rhyme consisting i 
repetition of the sane word at a definite place in the 
the use of Arthalankaras like Upama, Rupaka, e tc. The 
is of opinion that we em see in the Ramayana the devo re 
of the Alankaras, Upameyopama and Ananvaya. Among the _ 
devices which he considers V,Imiki!s own invention Mr.Di 
mentions the combinations of Sabdalankaras and 4rthalank ; 


the particular kind of rhyme call ed Srikhalayanaka : 


Ravanam bhaja bharatram bhartaram sarvaraksasan. 
even the use of such expressions as (1) the repetition of _ 
the word a in order to indicate difference batween two 
things (2) متا کے‎ | V 
It must te said in regard to the above that it is Ai 
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Form is something which is ment to be the same in alles 
writers. A good deal of the work of commentators co 
pointing out the same forms in the Alankaras of the 
writers. Poetic theory also assumes that the fom c 
is the same in the case of all writers, Indeed, 


are expected to conform themselves to the definition 


Alankeras of the Ramayana one is likely to c 
panotically all the Alankaras which have | 
and analysed in the Sastra. Some may, اک‎ 
more frequently used than others, but 
inherent nature of the Alankaras her 


Alankara an invention of Valmiki. 


Things are slightly different when it comes t 
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and ancient tradition expect a post to show his 07 
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It does not require a genius to invent the particular 
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most of us to swak for half an hour continuously with 
introcucing Upama into our speech. Such Upama would | 
perhaps not be poetic, but to say of an Upama that it 
poetic or not poetic is to make a distinction in conte 


and not in fom. 


when one feels difference in attributing a 


form of Alankara to the inventive power of Valmik 
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a genius for their existence. 
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occasions on | idh i 


Ig the present article, I wish to do no more than 
observations on the relation between content nd 


imagery of the Ramayana. 


apre ar together with certain Toms. 


Mr. Divekear has already pointed out the occur 
continued metaphors im the Ramayana (p.48) „He has, ho! 
said nothing about their contents. Tome, they seem 
7 observation. 4 continued metaphor is a comparison 
involving complete identifi cation between two things 
parts, ‘the standard of comparison must, therefore, be 
ing complex, something having parts. Certain comple: 
nave therefore become fixed in the Ramayana and, as w 


shown persist in the later literature also. 


It is but natural that the immense oceM, 


ever sur ging waves and the inexhaustible life with 


should occur to ne poet when anything comple x had | 


described, Thus the grief of Dasaratha at the 


Rama to the forest is compared to the oceme 


identification between the oceap and grief wa: 


to be followed up, to be justified so to 


rasult is that we get a series of identif! 
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881+87 and ocean is Common enough. Even the English e 


" plunghd in geiof" is a reminder that grief em be 


thought of as a collection of water. What is noteworthy 


in the above exemple is the attempt to push the identific 


to its Logical conclusbon, 


even at the risk of seeming arti: 
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thus, Sürpanakh& asks Rav 
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The sky, like the ocean, strikes one by its complexi 
237 therefore, perfectly intellighle that the Bo 
identified as wholes as well as in their parts. 
intelligible identification is that of the amy of 
with the ocean. In this identification, the ns 


and Tomara are the fine S, scattered arms are the y 


are the big crocodiles; the Maruts and ths Vasus are the 
snakes; chariots, horses and elephants are its water cur 
and infantry, the sandy m The above examples are _ 
sufficient to prove the frequency with waich the ocean 
in containued metaphors in the Ramayana. Nor is it con 

to the Ramayana. It occurs in the later literature also. 
For instance, Asvaghosa says in his ۱ 8 aundarananda! that | 


Buddha crossed the ocean of evils in which ae was th 


the waves. again, he says in his 'Buddhacarita! that 
Buddha will meke the world cross the ocean of sorrow 
means of tho boat of knowledge. In this ocean, the 


are the foam, oldage, the waves, and death the curre 


Sometimes it is the river which takes. thi E 
the ocean. We are told that the battle ground is Li 
river. The dead heroes are the banks; broken ams. 
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trees; streams of blood, the water; death, the ocean ^ 
| which it leads; liver and spleen, the mud; scattered ۱ 
| the weds; broken limbs and heads, the fish; the v 
Swans; ihe heroes, the Sarasa birds and human fat, ae 

1 Following Valmiki, äsvaghosa says in his Buddhacarit: E 

B the thirsty world will drink from the river of Dhama, 
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cool 0ر‎ Samadhi and having Cakravakas in the form 


pa Vows. 
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we are told that Rahula, son of Buddha, being 


fire of sorrow, for which separation from the Buddh 


continued metaphors in the Ramayana as well as in later 
ture is the snake. Kumbhakarana asks Ravana : "O king t 3 


brought you the snake in the fom bf Sita, whose chest is 
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is its fags and whose fine fingers are its fine heads 
Valmiki seems to have a preference for the five-headed 


on such occasions. Laksmana, in his meer, looked like a 


fivc-headed snake whitch arrows for tongue, its string f 
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s má his own lustre for poison. Similarly in the 


Saundarananda, Nanda says to the Buddha : "I have been 


bitten in the heart by the snake in the form of love, 
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me, therefore, an antedot 


evil for 
ignorance for poison; give 
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The above examples do not exhaust the e $ 
objects which appear in complex metaphors. In the 
description of the rainy season occurring in the Kisk: 
kanda, we are told there is music in the forests, In 
music, the buzzing of bees is the Vina; time is marked 
the cries of monkeys and the roar of clouds corresponds ` 
the sound of 5ت‎ Music appears again in the indi gn 


specch of Ravana when he hears that Rama has come to L 


He says : ۲ I shall descend on the a 


sigh, the reddish hue of sunset corresponds to sa 


and the pele clouds to the pale face of the lover, ; 
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The moon is her face, the stars are | the eyes, end me 


moonlight her Ca More prosaic is an identific 


Rana with a tree, the flowers md fruits being Sita and ta 


branches being Sugriva, Janbavan, Kumuda, and Nala. 


striking perhaps is the comparison between mountains and 
Brahmaesrins : the clouds are the Krsnajina, being dark d 
streams are the sacred thread, being bricht and 
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